





adds a few strokes to a student’s work.
When she was a child, her mother, who
was an artist, used to touch up her
drawings for her; she never forgot how
horrible she felt afterward, knowing the
achievement was not truly hers. “It's a
terrible thing to do," she says.

Serguéi was certainly a challenge,
but Judy was not going to bend her
rules for him. “| really had to figure out
how | could get him to complete,” she

says. “He's scared to try anything new. .

. . So | came up with the idea of a col-
lage." She bought gold paper, rhine-
stones, sequins, beads. With lots of
coaxing—but no hands-on assistance—
Serguéi created a collage of a jewel
box. Judy included it in the next show,
and Serguéi was elated. Everyone saw
his artwork on the wall, alongside the
rest of the artists’. The only problem
was that no one wanted to buy it.

After the show, the piece eventually
sold. Serguei beamed with joy when he
heard the news, until Judy told him who
the buyers were: his parents. The turn
of events triggered a lengthy class dis-
cussion. The topic: Do parents have the
right to buy their child’s art? Judy
thought this was OK, but Serguéi said
he would have preferred if a stranger
bought his work.

Anybody who came to the art show
this past October would have been sur-
prised to learn that until recently
Serguéi couldn’t finish a picture. This

who stopped by his collage to look
closely. “The faces are my specialty,” he
said. Some of the animals were smiling,
he explained, while others were angry.
Pointing to the pack of zebras, he said,
“They're all looking out for themselves,
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and they're happy to be by the water.”
The collage sold in seven hours.
Priced at $175, it likely could have
drawn five or 10 times that much in a
real art gallery. Within two days, six of
Serguéi works sold—and none were

college, now he had to learn to draw
with his left hand. "He went through all
types of emotions with me—gratitude,
anger. It was an emotional kaleido-
scope," Judy says.

Scott agrees. "There were times |
came in depressed, argumentative . . .
feeling like | wasn't getting enough
attention, feeling like | was getting too
much attention," he says. There was a
five-year period in the 1890s when he
stopped coming altogether and instead
topk illustration classes elsewhere. But
in recent years he's been a steady pres-
ence in room 300, working quietly on
his art every Tuesday afternoon.

'Since his suicide attempt 19 years
ago, Scott has accumulated an impres-
sive list of creative accomplishments:
He played one-handed bass in a band,
performing gigs in the West Village; he
wrote numerous short stories; he pub-
lished God Head, a novel based on his
own life; and he sold more than 25
waorks of art.

Still, his battle with bipolar disorder
continues, and some weekends he feels
so depressed he can't even bring him-
salf to get out of bed. Painting and
drawing are what keep him going, along
with the expectation that he show up
every week for Judy's class and contin-
ua to work. "l feel more at home on a
Tuesday afternoon than anywhere else,”
he says.

Serguei Lanquetot started plotting



Judith Raskin-Rosenthal, an art
therapist, started the Bridge Group
Artists in 1988,
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"Judy, can you tell me if you like it?" he
asks. "No, | can't," she says. He continues
working, and after two hours the paper has
three colors, representing water, sky, and
ground. Painting the collage's background—
maybe 30 strokes in all—has taken him two
hours.

Out of earshot, Judy explains: "Serguéi is
dying for me to come over and do the work for
him. It's not going to happen. Look at how he
keeps calling me over and asking my approval.
This is the first time he put the sky in, he put
the grass in, and all at once without me hanging
over his shoulder. Without me saying, 'Try it this
way and see if it works. Try it that way.' " By the
end of class, Serguéi painting is still wet, lying
flat on a table. "Take good care of it," he calls
to Judy. Then he walks out. '

The Bridge Group Artists include Ira
Brewer, Patricia Doherty, Jill Friedman,
Chris Gaskin, Jennifer Gilliam, Glenn |
Grancio, Serguei Lanquetot, Fransisco
Ortiz, James Sneed, Amburse White, and
Scott Zwiren.
Jgonnerman@villagevoice.com
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The Bridge Inc., founded in 1954, is a
nonprofit, 501(c)(3) community-based |
organization providing mental health,
rehabilitation and housing services for
persons with serious mental illness, the
homeless, and people with HIV and
AIDS. It is supported by federal, state
and city contracts and grants, and
through contributions from founda-
tions, corporations, and individuals.

Meet the Artists
Art as Therapy

SCOTT ZWIREN - Scott lost his right
arm and part of his right leg when he
jumped in front of a subway train in
1986. Today he draws and paints with
his left arm. He came to The Bridge in
1988.

SERGUEI LANQUETOT - Serquéi's
specialty is collages with animals. His
largest work to date, Serguéi’s Africa
(right), was one of the first pieces to
sell at the group's show this fall.

GLENN GRANCIO - Glenn, 30, is the
youngest member of the group. He
started creating art when he was a
child growing up on Long Island.

IRA BREWER - Before coming to The
Bridge, Ira Brewer was homeless and
living at the Bellevue shelter. He has
been a member of the group for 12
years.

JILL FRIEDMAN - Jill went to Barnard
College and used to work for the city
parks department. She joined the
group in 1997,

CHRIS GASKIN - Chris was a graffiti
artist spray-painting subway trains
when he was a teenager. A former car
thief and crack addict, he joined the
group after he was released from
prison in 2004.

JENNIFER GILLIAM - Jennifer grew
up in a military family stationed in
Germany, France, and Italy. She started
drawing at age three.

JAMES SNEED - At 67, James is the
oldest member of the group. He grew
up in Harlem and was influenced by
the painter Jacob Lawrence, whom he
describes as his mentor.




